
G e o r g i a  M r a z k o v a

N e m e t h  A r t  C e n t e r

M a y  3 0  –  J u l y  2 7 ,  2 0 1 9

C h e c k l i s t ,  E s s a y ,  A r t i s t  B i o



G e o r g i a  M r a z k o v a

B i r t h  o f  A d o n i s ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

B l u e b i r d ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

C o t t o n  N i g h t ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

D r o w n i n g  B o y ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

H o m e ,  2 0 1 7

O i l  o n  c a n v a s

1 1  x  1 4  i n c h e s

$ 6 0 0 . 0 0



G e o r g i a  M r a z k o v a

H o r s e  W i t h  N o  N a m e ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0 



G e o r g i a  M r a z k o v a

I  W o k e  U p  i n  t h e  T r o p i c s ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

I c y  W a t e r ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

I d o l ,  2 0 1 9

O i l  o n  c a n v a s

2 2  x  2 2  i n c h e s

$ 1 , 0 0 0 . 0 0



G e o r g i a  M r a z k o v a

I t a l y ,  2 0 1 7

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

L e e c h  L a k e ,  2 0 1 7

O i l  o n  c a n v a s

1 2  x  1 6  i n c h e s

$ 6 0 0 . 0 0



G e o r g i a  M r a z k o v a

N o r t h ,  2 0 1 7

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

S l e w ,  2 0 1 7

O i l  o n  c a n v a s

2 4  x  3 6  i n c h e s

$ 1 , 3 0 0 . 0 0



G e o r g i a  M r a z k o v a

S p e c t r a l  E v i d e n c e ,  2 0 1 9

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

S p i l l ,  2 0 1 9

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

T h e  B o y ,  2 0 1 7

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

T h e  D r e a m y  O o z i n g  P a i n t i n g ,  2 0 1 8

O i l  o n  c a n v a s

3 0  x  4 0  i n c h e s

$ 1 , 5 0 0 . 0 0



G e o r g i a  M r a z k o v a

T h e  F r o s t y  C o l d  M o r n i n g ,  2 0 1 8

O i l  o n  c a n v a s

2 4  x  3 6  i n c h e s

$ 1 , 3 0 0 . 0 0



G e o r g i a  M r a z k o v a

W a i t ,  2 0 1 9

O i l  o n  c a n v a s

2 4  x  2 4  i n c h e s

$ 1 , 0 0 0 . 0 0



G e o r g i a  M r a z k o v a

W h e n  t h e  W o r l d  w a s  B e i n g  M a d e ,  2 0 1 7

O i l  o n  c a n v a s

2 4  x  3 6  i n c h e s

$ 1 , 3 0 0 . 0 0



O n  G e o r g i a  M r a z k o v a

b y :  D a v o r a  M .  L i n d n e r

The foray  of  youth,  running as  far  as  you can f rom the house,  that  l i fe  or 

only  the expec tat ions  of  the day,  of ten led to  abandoned lots,  an overgrown 

parcel  of  undeveloped land crowded with sapl ings  or  a  muddy lakeshore 

reek ing of  green.   Travel ing with men in  vans,  reconci l ing the decis ion to 

abor t ,  swal lowing ever ything you were expec ted to  be and choosing instead 

to  stare  intent ly  at  a  t ree,  or  learning how to paint  the sk y  when i t ’s  p ink 

with smoke,  f rosted orange,  and green. 

I magining a  landscape in  the weave of  a  rust- colored,  polyester  suit .  

Suggest ing that  pink sheer  s leeves  possess  the same viscous 

l iquidit y  of  je l ly f ish .  Eat ing a  sandwich whi le  fuck ing.

“ What  we can best  learn f rom such prac t ices  are  perhaps the many ways 

selves  and communit ies  succeed in  ex trac t ing sustenance f rom the objec ts 

of  a  culture  –  even of  a  culture  who’s  avowed desi re  has  of ten been not 

to  susta in  them.”  

–  Eve Kosofsk y  Sedgwick ,   Touching Feel ing:  Af fec t ,  Pedagogy,  Per formativ i t y

The work  bel ies  a  sensibi l i t y  ref ined by the s i lent  generat ion,  keeping 

your  nose to  the gr indstone,  work ing within  the system,  c leaning your 

hairbrush.  The arousal  to  rebel l ion,  seek ing out  raw modal i t ies  or  a  new 

landscape may only  be addressed within  a  l imited per iod in  the day,  usual ly 

the morning or  af ternoon,  crowded into a  corner  of  a  sunroom,  the wal ls 

covered with dampened pr ints  of  serpents,  c inematic  icons  or  the infamous 

ever y woman who remain wi ld  to  the c iv i l iz ing inculcat ion of  fami ly,  dut y 

and respec tabi l i t y.   K i l lers  and gigolos  caught  snar l ing in  cour trooms 

or  squint ing behind a  smok ing c igarette.

Each paint ing is  a  myster y,  the ac t iv i t y  i tse l f  a  process  of  recover ing mater ia l 

f rom the unconscious  through a  technique of  analog sampl ing.   S cenes  f rom 

a  l ibrar y  of  VHS cassettes,  a  jar  of  stones  in  lake water,  Ar t  in  Amer ica  tears



retr ieved f rom a  f i le  of  legal  documents  kept  in  a  di r t y  gray  purse,  heavi ly 

pixelated images of  exot ic  animals  pr inted f rom the internet ,  taped to  the 

wal l  and spotted with turpent ine. 

Wet  and dr y  passages  on the canvas,  depth,  and f latness  in  the render ing 

and negat ion of  shape and form,  f igurat ion and abstrac t ion,  decay and 

regenerat ion.   An a lmost  constant  negot iat ion of  the gender  binar y  explored 

in  a  playful ,  o ld  fashioned game of  shi f t ing power  dynamics  bet ween men 

and women,  recast  as  an incessant  metaphor  of  being consumed by nature.  

I nexpl icably  the remake breaks  a l l  gender  rules.

A sol i tar y  ac tor,  the subjec t  becomes a  car icature  in  the same manner  a 

ser ia l  k i l ler  reduces  their  prey  to  an archet ype.   A  general ized idea of  socia l 

ident i t y,  shaped by an index of  exper ience,  informs the crease of  an eye, 

muscles  on the s ide of  the nose or  the uneven ful lness  of  the lower  l ip.

There is  a  point  when the ar t ist  gives  up,  snubs out  her  c igarette,  turns  the 

switch on the lamp,  picks  up a  paperback and retreats  to  her  bedroom.

(Def iant ly,  with  astounding author i t y  I  re lated the “murder ” as  I  had imagined 

i t ,  the surmises  I  had re jec ted at  dawn now seemed not  only  plausible  but 

v iv idly  convincing.  Quinn had tra i led the s isters  to  Sandy Cove,  h idden among 

the t rees,  s l id  down the embank ment,  threatened Addie  with a  gun, 

t rapped her,  drowned her)

– Truman Capote, “A Nonfiction Account of American Crime”  

 Music for Chameleons

A ser ies  of  farmhouses  e lec tr ica l  s torms,  animals  real  and imagined emerging 

f rom water  and sk y.   Sunken chests  of  unspoi led youths,  t ransparent  f igures 

disembodied,  waist  down,  wan and thin ,  i solated body par ts  that  reta in  a 

compl icated pr ide.   A  crushing of  innocence in  those least  suspec t ing the 

t respass.   Foul  p lay  in  a  f ie ld,murder  outs ide.

A mega appar i t ion appears  above the spot l i t  barn as  minor  spir i ts  c i rc le  l ike 

cottonwood or  auras  with a  swel l ing ambit ion to  assume greater  form. 

Fantast ic  events  occurr ing in  rural  areas  at  n ightfa l l .  Phantom l imbs and



t ransparent  young men.

“ heathen l iar ”

He thought  about  i t  br ief ly,  h is  body tensed in  the af ternoon,  n ipples 

reddened.   Frozen in  the af ternoon sun,  wet  hair  dr y ing in  tuf ts  a lof t .   An 

uncer ta in  dest iny,  turning away or  swimming toward a  home that  i s 

d isappear ing. 

Sal t  f lats  abstrac t  the natural  landscape into a  s i lent ,  z ig-zagged pattern 

that  i s  s lowly  dying.   Seeing him there  f rom behind,  she can a lmost  touch 

his  spine,  i t ’s  so  c lear,  the way i t  suppor ts  h is  skul l  f lossed with tuf ts  of 

wooly  hair.

The constel lat ion of  Adonis  appears  in  an evening sk y  humming with e lec tr ica l 

current ,  the per ipher y  is  a  g laucous haze of  fattened pitcher  plants,  l iv ing 

on waste  and decay.   A  feel ing for  dr ipping.  Feather y  greener y  suggests  the 

s i lhouette  of  a  mare giv ing bir th  v iewed f rom behind.

The narrat ive  impulse  feeds  a  des i re  for  analys is .   When the sel f -soothing  

process  of  d iscover y  isn’t  met  with a  dia lec t ic ,  the paint ings  stop being 

produced.  

“By  this  ver y  prac t ice  of  abstrac t  ar t ,  in  which forms are  improvised and 

del iberately  distor ted or  obscured the painter  opens the f ie ld  to  suggest ions 

of  h is  repressed inner  l i fe.” 

–  Meyer  Shapiro,  “Nature  of  Abstrac t  Ar t ” 

 Modern Ar t  19th and 20th Centur ies :  S elec ted Papers

Two lovers  innocent ly  becoming trees.   Consumed by t rees,  summoned by 

a  raven,  dreaming of  a  chorus  of  witches  in  the placenta .

Two lovers  cast  as  t runks  of  t rees.   A  chorus  of  s i rens  sedated by the sun. 

The vague memor y of  a  summer cottage at  dusk ,  a  wet  thatch of  grass  on 

the embank ment  turned black . 



I s  bac ter ia  red?  

A  repeated sequence of  farmhouses,  s imple  and modest ,  bui l t  with  a  f ront 

doorcentered bet ween t wo windows or  another,  cruel ly  reduced to  a  s ingle 

dormer  window,  seen f rom a  distance at  n ightfa l l .   The sk y  erupts  with 

opalescent  arouras,  moonf lower  blooms lobbed at  t rees  with saf f ron threads 

tangled at  the root .   Recurr ing c law forms or  dragon heads l i l t ing low, 

creat ing a  success ion of  bowers  that  f rame the domici le  with  s i lent  host i l i t y.

A  biosphere shaped l ike  the head of  a  cheetah,  shown in  prof i le.   Yel low 

patterned wal lpaper  coats  the s inus,  the glott is  i s  c logged with blood, 

dra ining bet ween the teeth,  sett l ing into the gums and inf laming ar ter ies 

of  the neck .   The brain  imagined as  the ins ide of  a  giant  pinhole  camera, 

a imed at  the savannah.   For  reasons we understand and accept ,  moss  covers 

the crown of  the head,  fa l l ing over  one eye l ike  permed,  blue hair.

The wise  cal f  or  goat  has  blue eyes  and hides  under  cotton.   There  is  a 

wondrous sea of  cotton over  the hi l l ,  sett led in  the val ley,  i t  covers  a  smal l 

lake that  churns  v iolent ly  in  the wind,  reveal ing the blue - eyed goats  that 

swim there,  af f l ic ted by red bac ter ia . 

A  haunt ing seduc t ion,  ic y  boys  struck dumb at  t wi l ight .   Ic y  boys  struck 

dumb by the summer haze,  as  the pox becomes a i rborne,  sk imming over  the 

water  at  the lake,  mak ing i ts  way back up the hi l l  to  the barn.  



I n s t a l l a t i o n  I m a g e s













A r t i s t  S t a t e m e n t

M y  i m a g e r y  i s  n o s t a l g i c  a n d  d r e a m y ,  a n d  i n v i t e s  t h e  v i e w e r  t o  w a n d e r 

a r o u n d  i n  t h e  m a c r o  a n d  m i c r o  s p a c e s  o f  t h e  w o r k .  D e s p i t e  ( o r  m a y b e 

b e c a u s e  o f )  h a v i n g  g r o w n  u p  l a n d l o c k e d ,  I  h a v e  a  f a s c i n a t i o n  w i t h  t h e  s e a , 

a n d  w a t e r ,  a n d  t h e  c r e a t u r e s  a n d  f o r c e s  t h a t  b e l o n g  t o  t h e  w a t e r y  r e a l m s .

T h e  p a i n t i n g s  d e l v e  i n t o  t h e  s e n s u a l  a n d  m y s t i c a l  a s p e c t s  o f  t h e  w o r l d , 

w h i c h  i s  a l s o  t o u c h e d  w i t h  f o r e b o d i n g  a t  t i m e s .  T h e y  t o u c h  o n  m a t t e r s 

o f  d i s i n t e g r a t i o n ,  r e f o r m a t i o n ,  a n d  w h a t ’s  b e h i n d  t h e  v e i l  o f 

m a t e r i a l i t y .  H o m e ,  w i l d e r n e s s ,  w a t e r ,  l u s h n e s s ,  a n d  l o n g i n g  a l l  r e s i d e  i n 

t h e  w o r k .  P a i n t i n g  s p a c e  r e f l e c t s  p s y c h o l o g i c a l  s t a t e s ,  b o t h  p e r s o n a l l y 

a n d  c u l t u r a l l y .  D r i p p i n g ,  m e l t i n g  v e g e t a t i o n  t h a t  s h e l t e r s  o r  m e n a c e s  a 

s o l i t a r y  f i g u r e .  L a k e s ,  s l e w s  a n d  s e a s  t h a t  m a y  h a r b o r  w o n d r o u s  o r 

i n e x p l i c a b l e  c r e a t u r e s .

 

F i g u r e s  t h a t  s e e m  d r a w n ,  l i k e  d i m l y  b l i n k i n g  n e o n  s i g n s .  T h e  t h i c k  p a s t e 

o f  g r e e n  t h a t  i s  r e l i e v e d  b y  t e n d e r  l a v e n d e r s ,  b l u e s ,  a n d  p i n k s .  T h e s e 

p a i n t i n g s  a r e  i n f o r m e d  b y  m a n y  t h i n g s  i n  m y  l i f e ,  m y  g i r l h o o d  t r a v e r s i n g 

t h e  c o u n t r y s i d e  o f  S o u t h  D a k o t a ,  m y  e d u c a t i o n  a t  M C A D  i n  M i n n e a p o l i s , 

a n d  m y  y e a r s  o f  l a k e  s w i m m i n g ,  e s p e c i a l l y  t h e  f e e l i n g  o f  b e i n g  s u b m e r g e d 

i n  w a t e r ,  t h e  p r o p r i o c e p t i o n  o f  f l o a t i n g  o n  m y  b a c k ,  h a n g i n g  s u s p e n d e d  i n 

w a t e r ,  a n d  s w i m m i n g  u n d e r w a t e r  w i t h  m y  e y e s  o p e n .  S w i m m i n g  i n  t h e  h o t 

s u n  a c r o s s  C e d a r  L a k e ,  s w i m m i n g  a t  n i g h t ,  r i s i n g  u p  f r o m  t h e  c o o l  d e p t h s 

t o  s e e  t h e  b r o k e n  m o o n l i g h t  s p a n g l e d  a t  t h e  s u r f a c e .

 

A s  s u c h  i t  i s  a n  a c t  o f  r e b e l l i o n .  P a i n t i n g  i s  a n  i m m e d i a t e  a c t i o n  t h a t  i s 

p r i m a l ,  m a k i n g  s e n s e  o u t  o f  m y  w o r l d .  A n  a c t  t h a t  d o e s n ’ t  c a r e  a b o u t  b a n k s , 

o r  s o c i a l  r o l e s ,  o r  w h a t  o n e  o u g h t  t o  d o .  T h e s e  p a i n t i n g s  a r e  c o n c e r n e d 

w i t h  w h a t  i s ,  t h e  t u m u l t  o f  f e e l i n g  a n d  s e n s a t i o n  t h a t  r e s i d e s  w i t h i n  m e .



A r t i s t  B i o

G e o r g i a  M r a z k o v a  g r e w  u p  i n  a  f l a t  p r a i r i e  t o w n  i n  S o u t h  D a k o t a  w h e r e 

t h e  a u s t e r i t y  a n d  a n g u l a r i t y  o f  t h e  s u r r o u n d i n g s  i m b u e d  h e r  w i t h  a 

l o n g i n g  f o r  t h e  e x o t i c  a n d  s t r a n g e .  T h e  e n d l e s s  h o r i z o n ,  e x p a n s i v e  s k i e s 

a n d  l a k e s  a n d  s l o u g h s  o f  h e r  n a t i v e  l a n d  m a d e  a n  i n d e l i b l e  i m p r e s s i o n 

o n  h e r  p s y c h e . 

M r a z k o v a  l e f t  t h e  p r a i r i e  t o  a t t e n d  t h e  M i n n e a p o l i s  C o l l e g e  o f  A r t 

a n d  D e s i g n ,  w h e r e  s h e  w a s  t h e  r e c i p i e n t  o f  t h e  M i l e s  a n d  S h i r l e y 

F i t e r m a n  A w a r d  f o r  F i n e  A r t s .   A f t e r  g r a d u a t i o n  s h e  s h o w e d  w o r k  i n 

M i n n e a p o l i s  a n d  C i n c i n n a t i  a n d  r e c e i v e d  a  S t a t e  A r t s  B o a r d  A r t i s t 

I n i t i a t i v e  G r a n t  a n d  a n  A r t  i n  S p a c e  g r a n t .

M r a z k o v a ’s  i m a g e r y  i s  n o s t a l g i c  a n d  d r e a m y  a n d  i n v i t e s  t h e  v i e w e r  t o 

g o  i n  a n d  w a n d e r  a r o u n d  i n  t h e  m a c r o  a n d  m i c r o  s p a c e s  o f  t h e  p a i n t i n g . 

T h e  w o r k  i s  o p e n  e n d e d  a n d  e n c o u r a g e s  t h e  v i e w e r  t o  s p i n  t h e i r  o w n 

n a r r a t i v e  a n d  a e s t h e t i c  e x p e r i e n c e .  

H e r  w o r k  d e l v e s  i n t o  t h e  s e n s u a l  a n d  m y s t i c a l  a s p e c t s  o f  t h i n g s  o f 

t h e  w o r l d  w h i c h  o u t  o f  n e c e s s i t y ,  i s  s o m e t i m e s  t o u c h e d  w i t h 

f o r e b o d i n g .   T h e  p a i n t i n g s  t o u c h  o n  q u e s t i o n s  a b o u t  d i s i n t e g r a t i o n , 

r e f o r m a t i o n ,  g r o w t h ,  d e c a y ,  a n d  w h a t ’s  b e h i n d  t h e  v e i l  o f  m a t e r i a l i t y . 

S p a c e  i n  t h e  p a i n t i n g s  r e f l e c t s  p s y c h o l o g i c a l  s t a t e s ,  b o t h  p e r s o n a l l y 

a n d  c u l t u r a l l y .



This act iv i ty  is  made possible by the voters of  Minnesota, 

through a grant f rom the Region 2 Arts  Counci l ,  thanks 

to a legis lat ive appropriat ion from the Arts  and 

Cultural  Heritage Fund


